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Talivaldis KENINS (1919-2008)

1. Aria per corde for string quintet (1984)

Gidon Kremer, Madara Pétersone — violin, Katrina Anna Pelnéna — viola, Luka Coetzee — cello,
lurii Gavryliuk — double bass. Recorded at Paliesius Manor, December 2025.
leraksta producents Vilus Kers | Sound producer Vilius Keras

Concertino barocco “Omaggio aJ. S. Bach” for two violins (1985)
2. |. Maestoso — Vivace quasi presto

3. 1l. Adagio

4. 11l. Molto animato

Zane Kalnina, Madara Pétersone — violin. Recorded live at Paliesius Manor, August 2024 .
Koncertieraksta producents Vilus Kers | Sound producer Vilius Keras

5. Movement |V Allegro molto from the Sonata for Cello and Piano (1950)

Luka Coetzee — cello, Andrius Zlabys — piano. Recorded at Paliesius Manor, December 2025.
leraksta producents Vilus Kers | Sound producer Vilius Keras

Piano Quartet No. 1 (1958)
6. |. Moderato e espressivo
7.11. Largo sostenuto

8. lll. Vivace e marcato

Madara Péetersone — violin, Jevgénija Frolova — viola, Péteris Cirksis — cello, Andrejs Osokins — piano.
Recorded at Latvian Radio Studio 1, August 2025.
leraksta producents Modris Bérzins | Sound producer Modris Bérzins

9. Movement Il Lento assai from the Concerto for Violin, Cello and Strings (1965)
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Gidon Kremer — violin, Luka Coetzee — cello, Kremerata Baltica Nonet. Recorded at Paliesius Manor, December 2025.

leraksta producents Vilus Kers | Sound producer Vilius Keras



10. Colloquens patriae, reflections on a theme by Imants Zemzaris (1989) 1312

Magdalena Ceple — cello, Rihards PleSanovs — piano. Recorded at Latvian Radio Studio 1, October 2025.
leraksta producents Varis Kurmins | Sound producer Varis Kurmins

Quintet for Piano and Strings (1994) 17:04

Andrius Zlabys — piano, Gidon Kremer, Madara P&tersone — violin, Katrina Anna Pelnéna — viola,
Luka Coetzee — cello

11. |. Adagietto amabile 2:36
12. II. Vivacissimo 3:51
13. lll. Lento 3:49
14. V. Agitato: Doppio movimento 1:47
15. V. Epilogo: Andante tranquillo 5:00

TT 79:37:41
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Talivaldis Kenins is not only a composer but also an embodier of the Latvian spirit and soul. In the music he composed
during his many years living in exile, one can truly hear his heart and soul, which were deeply rooted in Latvia yet at

the same time possessed a global breadth and a unique creative signature. It is the same with our maestro Gidon
Kremer, who, having been born in Latvia, nevertheless embodies the spirit of the world in every step of his work. Itis no
coincidence that these two artists have come together on this album!

To keep the Kremerata Baltica chamber orchestra active during the Covid-19 pandemic, Kremer established a new
ensemble consisting entirely of musicians from Latvia, which he named Kremerata Lettonica. Kremerata Baltica
has always maintained a tradition of playing as chamber musicians within an orchestral setting, but starting in 2020
as Lettonica, we became exactly that - true chamber musicians - and a dedication to chamber music became the
ensemble’s primary focus.

| clearly remember the sense of discovery and joy | felt in regard to Talivaldis Kenins’s music after our first rehearsal for
Concertino barocco “Omaggio aJ. S. Bach” for two violins. | had pulled the sheet music for the duet from an obscure
shelf in the library. And this joy continued to grow with every concert in which we performed the piece, feeling the
connection with the audience. It gave us the conviction that Kenins’s music reaches into all our hearts.

And what a thrill to continue exploring this unique voice in Kenins’s chamber music! From his duets to works including
the piano, each one is a gem in its own right but also allows us to experience the spirit of its era. His music is like a
kaleidoscope - it contains many different colours, yet those colours resonate organically with each another, no matter
which way the kaleidoscope is turned.

On the album, this kaleidoscope is joined by three outstanding Baltic pianists: Andrius Zlabys from Lithuania, and
Andrejs Osokins and Rihards Plesanovs from Latvia. In Kenins's scores, each finds his own distinctive voice.

| am particularly drawn to the slow movements in Kenins’s works. In them, time seems to stand still, and this moment
allows the soul to fill with something otherworldly and higher than ourselves.

The path to this highly diverse recording was not easy, but neither is Kenins’s music nor life itself. How striking is the slow
movement of the double concerto, with its sense of inescapable fate, embodied alongside Kremer by Canadian cellist
Luka Coetzee. The depth of her instrument’s timbre reveals the innermost layers of the composition. Or the poignant
yet uplifting slow movement of the Concertino barocco, which sounds like solitary voices echoing from Gaizinkalns to
Zilais kalns (two prominent hills in Latvia) at dawn on Midsummer’s Day. It seems that these feelings of Latvia dwelled
deep in Kenins's heart, even as he lived his life in Canada.

For the musicians of Kremerata, both Lettonica and Baltica, it is a special joy to discover these many colours, feelings
and moods and to do so specifically through chamber music. We are deeply grateful to Kenins for his dedication to
fostering this genre in Latvia. This music is a treasure for all of us, and it stands on a pedestal equal to that of Latvian
choral and symphonic music.

May every listener discover a piece of their soul in it!

Madara Pétersone



Kremerata Baltica has always been driven by a spirit of adventure, and even as we approach our thirtieth anniversary in
2027, the orchestra remains as youthful and devoted to music as it was when | launched this project in 1997.

In addition to a fresh and innovative approach to the classical and Romantic repertoire, one of the most important
creative driving forces behind Kremerata Baltica has always been a desire to discover forgotten, underappreciated and
very recently composed music.

Most of my personal and our shared explorations have been preserved in recordings. The Kremerata discography
includes many albums that have been highly praised by music aficionados and have received nominations and awards,
including Grammy and Echo Klassik awards.

Two significant and stylistically distinct composers hold a special place in our discography: Astor Piazzolla and
Mieczystaw Weinberg, both of whom were true discoveries for us. | would also like to mention a series of unexpected
albums we have recorded in recent years featuring the music of Viktor Kalabis, Mitosz Magin and many Baltic
composers, including Péteris Vasks, Arvo Part, Raminta Serkinyte, Georgs Pelécis, Andrius Zlabys and Giedrius
Kuprevicius.

Our newest album is dedicated to Talivaldis Kenins, a notable Latvian-born composer who is one of the few Baltic
composers who, having become a Canadian citizen, enjoyed international recognition and continues to merit much
wider appreciation. His music demonstrates a unique combination of classical thinking and the stylistics and techniques
of contemporary music. It is precisely this synthesis that makes his personal musical signature so special.

By recording several works of chamber music together with the outstanding soloists of Kremerata Baltica and musicians
who share the spirit of the Kremerata musical family, we have succeeded in creating a truly special album. Among our
guests is Canadian cellist Luka Coetzee, who is one of the brightest talents of the new generation, and U.S.-based
Lithuanian pianist Andrius Zlabys, who is a long-time collaborator of Kremerata Baltica.

| hope this album, in the creation of which | myself have participated, will enchant and inspire many listeners. But enough
said - | wish you an exciting journey into the world of this music!

Gidon Kremer



TALIVALDIS KENINS

Talivaldis KENIN§ is one of the most prominent Latvian composers - a stark, vital, technically virtuosic master of form
and content with a Baroque and Neo-Romantic sensibility. He was born in Latvia, studied in France, and lived in Canada
from the end of the Second World War until his death.

Kenins is one of Canada’s most frequently performed composers. A long-time lecturer in the University of Toronto’s
Faculty of Music, he became a professor in 1973. Kenins was active in the Canadian League of Composers, serving as
its president for two years. He also participated in radio broadcasts and served on the jury of countless competitions.
Kenins's contributions are both academic and practical, a fact recognised by the university administration and the
Canadian government.

Kenins’s oeuvre consists mainly of instrumental music - eight symphonies, symphonic miniatures, more than ten
instrumental concerti, an impressive series of works for chamber ensembles, piano and organ - but it also includes solo
and choral songs, three cantatas and an oratorio.

The prevailing opinion tends to do a disservice to the contributions of this highly talented individual. His music is said
to be too rational, too dry and mechanical; yes, there are occasional lyrical passages, but they are merely pro forma.
Perhaps the reason for such a judgment lies in a failure to listen. The genesis of Kenins’s music is so unique that,
combined with his own personal character, it yields almost indescribable results, and this is meant literally, for perhaps
only Verlaine or Mallarmé could find the right words to translate the metaphysical beauty of Kenins’s music into verbal
form. In this selection of works by Kenins, curated by the musicians of Kremerata Baltica, we encounter this beauty and
mastery in vivid, original and unique progression.

Kening's father, Atis Kenins (1874-1961), was a poet of the Neo-Romantic school and a passionate, astute politician. His
mother was the prominent social activist Anna Rimane-Kenina (1877-1950). After 25 years of marriage, his parents
divorced, and Kenin$ and his three brothers were raised by their well-to-do mother in a twelve-room apartment.
Travelling was a family tradition, and by the age of ten, Kenins had already explored nearly half of Paris on a bicycle.

The boy loved opera and was frequently taken to performances. He was also vocally gifted “a la Galli-Curci”, as he
himself later joked. As an adult, however, Kenins did not care for the opera genre, but the opera melodies he had heard
in childhood and Schubert’s “Die drei Schwestern” left their mark. Kenins did not take a liking to the violin gifted to him
by the industrialist, philanthropist and luthier Augusts Dombrovskis, and music lessons with the composer and pianist
Ldcija Garta bored him. At the age of 13, he began studying at a lyceum in Menton and later in Grenoble, where he
received very high marks in various subjects. At the same time, with significantly greater interest than in Riga, he studied
the works of Mendelssohn, Chopin and even Bach and, inspired by a Russian émigré named Monsieur Miller, broadened
his horizons in regard to other Romantic composers. According to the eminent musicologist Valentins Bérzkalns, Kenins
himself would later mention that it was precisely during this period that his affinity for Romanticism took root.



At the age of twenty, Kenins returned to Latvia, worked briefly as a civil servant in the State Statistics Bureau, received
a reprimand from Gardita for his sloppy piano technique, and plucked up the courage to apply to the music theory class
at the local conservatoire. His mother put on her best silver-fox fur and went to speak with rector Jazeps Vitols, but

he refused to accept Kenins into his class. “If [Adolfs] Abele takes him, then so be it,” he concluded. Abele did indeed
accept Kenins as a student, and in the end, the young man learned much from the taciturn, sarcastic Abele as well as
from Péteris Barisons and from his compulsory piano lessons with Arvids Zilinskis.

At the end of the Second World War, Kenins was conscripted into the German army and his studies remained unfinished.
He was forced to leave Latvia and and during the hostilities, he served as an army organist. The Soviet authorities had
already arrested his father in 1940 and deported him to eastern Russia. Kenin$ and his mother had planned to reunite in
Berlin at the end of the war, but this did not happen, as his mother fell ill and returned to occupied Latvia. Ultimately, Kenins
became one of approximately 180,000 members of the Latvian intelligentsia who, expecting only a temporary departure
from Latvia, did not return to their native land for many decades. The war and the forced necessity of fleeing his homeland
became permanently ingrained in the composer’s lifeblood: “The resolve was already there in the hell of Pomerania: if | can
make it out of there alive, then definitely on to Paris, no matter what becomes of me.”

In Paris, Kenins studied composition under Tony Aubin, theory under Simone Plé-Caussade and analysis under Olivier
Messiaen. Upon completing his studies, Aubin gave him a photograph with the inscription “To Talivaldis, who is both my son
and my brother.” Kenins remembers Plé-Caussade as a true Parisian, with a slightly severe demeanour but a wonderful heart.
These three exceptional instructors served as the primary driving force behind a crucial shift in Kenins’s musical thinking.

His schooling in Grenoble and studies in Paris cemented in Kenins's creative style a Cartesian approach to work; namely,
only that which is constructed as logically and rationally as possible can be considered genuine and valuable. Laconicism
became Kenins’s motto, yet at his core he was a Latvian composer, not a French one.

At the age of thirty, Kenins stated in an interview: “Working alongside some exceptionally gifted young Romanian and
Hungarian composers, | have observed that, upon coming into contact with French methods, the national element in
the art of these two nations seems to gain a new foundation, new rights and confirmation of its existence. My conviction
is that | will be no exception.”

But, in his works built on rational foundations, Kenins rarely remains merely at the level of sonic play (though there
are examples of this as well). For the listener, it is almost always worth reflecting a bit on which realms of life, memory,
imagination and emotion the composer has touched upon in the specific work.

In the programme notes for one of his chamber works, Kenins wrote: “In my music, the listener can hear whatever they
wish: nature with its eternal change and omnipotence; my personal feelings, both when my soul is at peace and when
9 myspiritis in turmoil, regarding the profound experience of human destinies; and also the tragic vicissitudes, unrest



and worries of our people. Perhaps no one can fully define or explain this creative process. As [Pierre] Boulez said of a
completely different kind of music: in the beginning there is darkness and shadows; then clarity, structure and details
emerge; and finally...a return to darkness, for in the end no one can explain the deepest, most soulful meaning, the
essence, of a musical work.”

As a person, Kenins could perhaps be stern and direct in his speech, yet he was also warm-hearted. He valued his family
greatly: his wonderful wife, Valda, whom he had met in Paris, and their two sons. Ever since his time in Grenoble, Kenins
had enjoyed downhill skiing. He played tennis, was an avid hockey fan, enjoyed travelling, was fascinated by high-speed
train schedules, enjoyed solving bridge puzzles and watched old French films. But his main “hobby” was composing.

Kenins considered chamber music his favourite form. Descriptions of his musical language include the terms
“contemporary romantic” and “conservative modernist”. The New Grove Dictionary of Music and Musicians notes the
clarity of structure in his compositions and his masterful use of counterpoint. In her comprehensive book on Kenins,
titled Starp divam pasaulém (Between two worlds), the distinguished Latvian music historian Ingrida Zemzare offers a
compelling analysis of his love of the fugue and the concertante principle.

Kenins was highly regarded in Canada, as evidenced by the countless tributes that appeared in newspapers and online
following his death. He deserves greater recognition in Latvia; his significance has not yet been fully grasped and his
legacy remains insufficiently illuminated in his native land. But most importantly, Kenins’s music is timeless.

This album offers a glimpse into the entire creative journey of Talivaldis Kenins, from one of his earliest works (Sonata for
Cello and Piano, 1950) to one of his last (Quintet for Piano and Strings, 1994).

Aria per corde premiered on 29 April 1984 at St. John’s Church in Toronto, performed by a group of musicians under the
musical direction of violist Arturs Jansons, who is an active promoter of musical life and a close friend of the composer’s
son, cellist Juris Kenins.

In 1984, the Aria was performed by a quintet in which Jansons appears to have been the only compatriot of Kenins, and it is
precisely this version, rather than the version for string orchestra, that is included on this aloum. In the quite sombre, infinity-
tinged cantilena, one can discern echoes of France, perhaps most notably of Arthur Honegger. A similar mood and tendency
toward related gestures from the sixth minute until the end of the composition present a beauty not typical of the 1980s.

With the voice of singer Vilma Indra Vitola in mind, Kenins added the canonical Agnus Dei text to the Aria for the 1996
Latvian Song Festival in Toronto. Judging by the score, however, the vocal line appears unnecessarily tacked on.

The work is dedicated to Arturs Jansons.
10
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Concertino barocco “Omaggio a J. S. Bach” is Kenins's declaration of love for Johann Sebastian Bach, who, in Kenins’s
own words, had been his greatest teacher since his early years. The music collection Kenins had amassed in his home
contained a vast number of recordings of Bach’s music, and it is no wonder that Kenins’s music features so much
polyphony: fugues, fugatos, canons. Upon graduating from the Latvian Conservatoire, Kenins received a 5+ (on a five-
point scale) for his fugue, which was the highest mark that the patriarch of Latvian music Jazeps Vitols had ever given to
a student in this discipline.

This tribute to Bach is dedicated to two students of David Oistrakh: Latvian-born violinist Ruta Krumovica, a
faculty member at the Stetson University School of Music, and her husband Alvaro Gomez, a Chilean violinist and
concertmaster of several orchestras whom Krumovic¢a met while studying in Moscow.

The Sonata for Cello and Piano, the final movement of which can be perceived as an organic continuation of the Bach-like
violin duet, is one of the first works that Kenins acknowledged as truly his own in the sense that, having been influenced by
the Parisian masters, he no longer wrote old music a la César Franck, as he had at the beginning of his studies.

The public premiere of the sonata, which won a prize at the Paris Conservatory’s spring competition, took place on 12
July 1950 at the Salle Gaveau in Paris; it was performed by the eminent cellist Maurice Gendron and the distinguished
pianist Geneviéve Joy, who was the wife of Henri Dutilleux. In an extensive essay on Kenin3 in the 1970 issue of the
Latvju Mazika journal, Valentins Bérzkalns noted: “Both compositions attracted the attention of the Paris press, and the
cello sonata was soon also broadcast on the radio and performed at a UNESCO concert in early 1951.”

The Piano Quartet No. 1is closely linked to the Latvian diaspora phenomenon of including concerts of newly composed
music in the programmes of Song Festivals held outside of Latvia. In 1944, approximately 180,000 residents had fled
the return of Soviet occupying forces to Latvia. Most of these people had chosen the sea route to Gotland or Germany
or the overland route to Germany. About 150,000 of these Latvians remained in exile, eventually settling in Germany,
the United Kingdom, Sweden, the United States, Canada, Australia and elsewhere. As part of the effort to not lose

their Latvian identity and spirit abroad, soon after the Second World War they took the first steps toward establishing
and maintaining the Song Festival tradition, which had originated in their native land in 1873. Still today, Song Festivals
remain a vital boost to national consciousness for Latvians, and in exile this tradition held just as much significance as it
did in Soviet-occupied Latvia.

In 1961, violinist Viktors Ziedonis wrote in the Canadian-Latvian newspaper Latvija Amerika: “The concert of new works
during the Song Festival has become an irreplaceable component and an undeniable manifestation of our culture. These
festivals provide an impetus to our composers, encouraging them to compose new works. The first proponent of this event
was [the modernist composer and close friend of Kenins] Alberts Jérums, who succeeded in organising an evening of new
works as part of the 1949 Song Festival in England. This idea grew in scope, and, while the central event of the Song Festival
remains the massed choir concert, from a purely musical standpoint, the ‘evening of new works’ takes centre stage.”

As reported in the press, Kenins's Piano Quartet No. 1was the highlight of the concert of new works at the Second



All-Latvian Song Festival in the United States. The concert took place on 4 July 1958 at Town Hall in New York City,
performed by violinist Norma Auzina, violist Anna Baraka, cellist Ingus Naruns and pianist Anatolijs Bérzkalns.

The Concerto for Violin, Cello and Strings is also the result of a Song Festival concert of newly composed music, which took
place on 30 May 1965 at Massey Hall in Toronto. This was the Fourth Canadian Latvian Song Festival. The soloists were U.S.-
born Latvian violinist Norma Auzina and her husband, Ronald Leonard, who went on to serve as the principal cellist with the
Los Angeles Philharmonic for a quarter of a century. Accompanying the duo, which earned critical acclaim, were musicians
from the Toronto Symphony Orchestra under the baton of the witty composer and superb conductor Janis Kalnins.

The double concerto is a characteristic example of Kenins’s oeuvre in that it employs the concertante principle, in which
dialogue is paramount. Reviewer Imants Sakss wrote in the Londonas Avize newspaper: “The concerto is structured

in a form popular in the seventeenth century but clothed in the musical ideas and approach of the present day. [...]
Alongside the solo instruments, the orchestra is also granted independence in the development of the mutual musical
dialogue. [...] Having examined the score and listened to the music in a precise performance, we can rightly attest that
we have been presented with a composition worthy of greater attention, in which the composer has limited himself in
terms of instrumental means of expression yet the musical thought delves into the depths - into an inner vision that
defies description. This is particularly evident in the second, slow movement.” It is precisely this intensely dramatic yet
ultimately almost transcendental movement that the musicians of Kremerata Baltica have selected for this album.

Colloquens patriae is a dialogue between two composers living in different countries. For Kenins, who lived in exile,
Latvia was first and foremost a mythical land associated with his parents, and, like any mythical land, it did not exist in
reality. When he visited Latvia for the first time after many years abroad, he was already seventy years old and, in his own
words, unable to truly reconcile his memories with what he saw around him.

But Kenins had already previously engaged in dialogue with his native land. When Latvia was still under Soviet rule,

he wrote a violin sonata for his friend Indulis Dalmanis but dedicated it simply “For |. D.” so that no one would get into
trouble. After the National Awakening of the late 1980s and early 90s, Kenins engaged in a longer correspondence with
Péteris Plakidis and referred to him as his closest kindred spirit among the composers in his native land. Indeed, the two
men shared an affinity in their musical thinking, perfectionism, technical mastery and intellectual playfulness.

At the very height of the Awakening, however, Kenin$ had written a melodious letter to the composer and music critic
Imants Zemzaris, and for a time they enjoyed a lively correspondence. The title of Kenins’s musical letter to Zemzaris is
Colloguens patriae, and in it the Canadian composer borrows the entire first movement of the Latvian composer’s 1977
piano diptych titled Patiesiba (Truth).

The piece is dedicated to Kenins's son, the cellist Juris Kenins, who premiered the work together with his father. With his
characteristic sense of humour, Juris remarked that while the premiere wasn't particularly successful, it was deeply emotional.

The album concludes with one of the most beautiful compositions by Kenins for chamber ensemble, the Quintet for
Piano and Strings. It is dedicated to the Riga-born, Chile-based pianist Armands Abols, “the winner of the Santiago
and Barcelona International Piano Competitions”, as the composer himself wrote, having highly praised Abols’s
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interpretations. It is worth quoting Kening's dedication in full: “I dedicate this composition to my young friend Armands
Abols: may the words of the great French poet Paul Verlaine always be present in your soul: MUSIQUE AVANT TOUT!
(Music above all!) - never stray from this. Sincerely, the composer.”

The quintet was commissioned by the Ontario Arts Council in honour of Kenins's seventy-fifth birthday. Also taking part in
the celebration was the Toronto Latvian Concert Association, which Kenins helped found and chaired for its first seven years.
The premiere of the quintet took place on 23 March 1994 at the St. Lawrence Centre for the Arts in Toronto, with the Toronto
Latvian Concert Association celebrating its thirty-fifth anniversary on that same day. Kenin$ himself played the piano part
and was joined by violinists Gerard Kantarjian and David McFadden, violist Arturs Jansons and cellist Thomas Miller.

Classical music lovers will, of course, recognise the opening bars of the Prelude from Johann Sebastian Bach'’s Cello
Suite No. 1in in G Major at the beginning of the fifth movement. But it is also worth noting that the composer’s
performance notes specify that the cellist should play the first five bars “a la Casals”.

The Latvian premiere of the quintet took place in late spring 1994 in the Great Hall of the Jazeps Vitols Latvian Academy of
Music during a concert featuring works by Kenins. Of course, Armands Abols was at the piano, and with him were violinists
Sandis §teinbergs and Jurijs Savkins, violist lize Klava and cellist Reinis Birznieks. A Canadian colleague dubbed the work
Kenins's “Farewell Sonata”, but the Riga premiere was so full of life that Kenins decided to give his “Farewell Sonata” some
more thought in the future. In the second half of the 1990s, he composed Schumann Paraphrases and Fugue (another
tribute to Abols) and the Trio for violin, French horn and piano. Despite a struggle with depression, through immense effort
and strict artistic discipline he composed the Viola Sonata and the Viola Concerto, and then silence.

The quintet is fascinating. Even when studying the score, it is not entirely clear how Kenin$ achieved this magical sense
of a threshold, which Andrius Zlabys, Gidon Kremer, Madara Pétersone, Katrina Anna Pelnéna and Luka Coetzee have
captured so sensitively and precisely.

This entire album - both the music and the performances - is something worth returning to again and again.

The unique status of the Kremerata Baltica ensemble is aptly described by the orchestra’s executive director, the
distinguished musicologist Ingrida Zemzare: “Kremerata Baltica is a constant enigma in the music industry, because
there’s nothing like it anywhere else. Using mythological comparisons, one could say that Kremerata Baltica is as
mysterious as a sphinx, as contradictory a creature as a centaur, and as capable of constantly renewing itself as a
phoenix. Or, even more dramatically, it strives for artistic perfection like Icarus flying toward the sun. Aware of the danger
such a flight poses, the ensemble nevertheless savours it exactly for what it is.”

Founded in1997 on Gidon Kremer's initiative, the orchestra features musicians from the three Baltic states: Estonia, Latvia
and Lithuania. The orchestra gives around 500 concerts a year, organises an annual festival, performs in the finest concert



halls around the globe and collaborates with the world’s most outstanding soloists and ensembles. Kremerata Baltica has
performed more than 1000 concerts in 600 cities in 50 countries. Arvo Part, Giya Kancheli, Péteris Vasks, Leonid Desyatnikov,
Georgs Pelécis, Arturs Maskats, and many other distinguished composers have dedicated new works to the orchestra.

Kremerata Baltica’s recordings have won Grammy, Echo Klassik and Gramophone awards.

Zemzare adds: “Kremerata Baltica is Baltic excellence in its purest form.” This aloum is a vivid testament to that statement.

Kremerata Lettonica is an offshoot of Kremerata Baltica and consists of Latvian musicians from the Kremerata Baltica
chamber orchestra. The ensemble was formed during the Covid-19 pandemic in 2020, when international collaboration
was not possible. Its first independent concerts took place that same summer, and the musicians made the ensemble
public at the year-end concert at the “Gors, Embassy of Latgale” Concert Hall.

The ensemble balances a dedication to classical masterpieces with a commitment to musical exploration. It actively seeks out
rare and previously undiscovered scores and also commissions new works dedicated specifically to Kremerata Lettonica.

In addition to touring in Canada, Kremerata Lettonica has performed at the Ansbach Bach Festival, the Beethoven House in
Bonn, the Elbphilharmonie, Shostakovich Days in Gohrisch and the Lockenhaus Festival. It also enjoys close collaborations
with Elina Endzele, Andrei Pushkarev, Andrejs Osokins, Georgijs Osokins, Lucas Debargue and Mario Brunello.

Kremerata Lettonica is featured on the album PPP - Plakidis, Pétersons, Pelécis (released by the Skani label), which won
the “Zelta Mikrofons” (Golden Microphone) Latvian Music Recording Industry Award for best classical music recording.

Gidon Kremer is one of the most compelling and artistically powerful figures of our time, not only as a musician but
also as a shaper of the musical landscape. In his youth, he won several major international competitions. Over the past
half century, he has performed in all of the world’s major concert halls and has collaborated with nearly all of the most
renowned European and North American orchestras and conductors.

Kremer’s repertoire is unusually broad and surprisingly diverse: it includes classical and Romantic works for violin as well as
contemporary music. His work is closely associated with the composers Alfred Schnittke, Arvo Part, Giya Kancheli, Sofia
Gubaidulina, Valentin Silvestrov, Luigi Nono, Edison Denisov, Aribert Reimann, Péteris Vasks, John Adams, Viktor Kisin,
Michael Nyman, Philip Glass, Leonid Desyatnikov and Astor Piazzolla, among others. Kremer has also made an enormous
contribution to promoting the works of Mieczystaw Weinberg and his childhood friend and schoolmate Georgs Pelécis.

Kremer has recorded and released more than 120 albums, several of which have won prestigious awards for their unique
interpretations. In 2016, he received the Praemium Imperiale award from the Japan Art Association, which is often
referred to as the Nobel Prize of music.

Kremer is the author of several books, which have been translated into multiple languages and offer a deep insight into
this master’s inner world and artistic persona.

Kremer plays a 1641 violin by Nicola Amati.
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Violinist Madara Pétersone is an acclaimed soloist, international competition laureate and dedicated chamber
musician - a discipline she views as the cornerstone of her creative work. She has been a member of Kremerata Baltica
since 2012 and is currently the orchestra’s second concertmaster. She also serves as the artistic director of Kremerata
Lettonica and was the primary initiator behind this aloum of chamber music by Talivaldis Kenins.

Pétersone has performed at the Menuhin Festival in Gstaad, the Weingarten Festival at Vienna’s Musikverein, the
Lockenhaus Festival, Shostakovich Days in Gohrisch, Festivalta in Norway, the Lausitz Festival in Germany and the
Martha Argerich festivals in Hamburg and Buenos Aires as well as open-air concerts in the Dolomites (I Suoni delle
Dolomiti) and regular chamber music programmes in Latvia.

Pétersone and Gidon Kremer have performed together as a duo since 2014. In 2021, the record label Accentus Music
released their joint album featuring Mieczystaw Weinberg’s Sonata for Two Violins.

Violinist Zane Kalnina has been a member of Kremerata Baltica since 2017. She also enjoys performing as a guest artist
with various other chamber ensembles and symphony orchestras. In addition to performances throughout her native
Latvia, she has appeared on stages in Denmark, Canada, Switzerland, Hungary, Germany and beyond.

Jevgeénija Frolova has served as the principal violist of Kremerata Baltica under the baton of Gidon Kremer since
2019 and has been performing as a guest musician with the Danish Chamber Orchestra under the direction of Adam
Fischer since 2021. As a member of Trio Baltia, chamber music plays an important role in Frolova’s artistic work. She
has performed at the Salzburg Festival, Festival Loisiarte, Kammermusik im MuTh and the chamber music series of
the Danish Radio Symphony Orchestra. She has also given concerts with the string quintet and nonet of Kremerata
Lettonica. Frolova has played with the Musica Vitae chamber orchestra in Sweden, the Copenhagen Philharmonic
Orchestra, the Danish National Symphony Orchestra and the Iceland Symphony Orchestra.

Violist Katrina Anna Pelnéna has been a member of Kremerata Baltica since 2022, and as both an orchestral musician
and a chamber musician with this ensemble, she has performed at the Lockenhaus Festival, the Seoul Arts Centre, the
National Theatre and National Concert Hall in Taipei and countless concert halls across Europe. In 2023, Pelnéna joined
the viola section of the Finnish Radio Symphony Orchestra. She plays an 1865 viola by Felice Guadagnini, generously
loaned by the Finnish Cultural Foundation.

Cellist Magdalena Ceple has been a member of Kremerata Baltica since the 2021-2022 season. In recent years,

her passion has turned to Baroque music; she studies Baroque cello at the University of Music and Performing Arts
Munich and performs with the Baroque Academy of the Munich Court Chapel (Hofkapelle) under the baton of Ridiger
Lotter. Ceple’s repertoire is exceptionally broad, ranging from classical to contemporary music and jazz. She is an

active performer of new music with the Zerkalo String Quartet, and in 2020, she recorded Gyérgy Kurtag’s music for
solo cello for Deutschlandradio. She frequently performs with pianist Yelizaveta Vasilyeva and enjoys participating in
interdisciplinary projects.



Cellist Luka Coetzee is a Canadian-South African cellist who has quickly emerged as one of the most prominent

artists of her generation. She gained international recognition in 2024 when, at the age of eighteen, she became the
youngest and first Canadian to win the International Paulo Cello Competition in Helsinki. She has also won several other
competitions and received the Frans Helmerson Promotional Award at the Kronberg Academy. In 2025, the Canadian
broadcaster CBC included Coetzee on its “30 Under 30" list as one of the country’s most compelling young musicians.

As a soloist, Coetzee performs with orchestras in Europe, North America and Africa. The 2026-2027 season will feature
major performances with the Toronto Symphony Orchestra, the Quebec Symphony Orchestra, the Girzenich Orchestra
Cologne, the Orquesta de Cérdoba and Kremerata Baltica. She also performs worldwide as a chamber musician.

A milestone of Coetzee’s career thus far has been her recording with the outstanding LGT Young Soloists string
ensemble and Grammy Award-winning sound engineer Christoph Classen. Released by the Naxos label, this
album features her rendition of Ludwig van Beethoven’s Cello Sonata No. 3 in A Major, which received widespread
international acclaim and reached No. 1 on the Apple Music Classical charts in more than forty countries.

Coetzee plays a 1712-15 instrument by Giuseppe Guarneri, with a bow made by Frangois Nicolas Voirin.

Cellist Péteris Cirksis has been a member of Kremerata Baltica since the orchestra’s founding in 1997. He also serves as
the principal cellist of the Latvian National Opera Orchestra. He is an active chamber musician and a former member of
the distinguished Euphonia String Quartet.

Double bassist lurii Gavryliuk has been a member of Kremerata Baltica since 2015. He is a passionate chamber
musician who has performed in more than fifty countries, appearing in the finest concert halls and international
festivals. In addition to performing with Kremerata Baltica, he collaborates as a guest principal double bassist with
the Amsterdam Sinfonietta, O/Modernt and Sinfonietta Riga. He has performed chamber music at festivals including
Kronberg, Lockenhaus, | Suoni delle Dolomiti, and Dzintari in Latvia.

Pianist Andrius ilabys began his international career in 2012 at the Salzburg Festival, performing Mozart’s Piano
Concerto No. 21, K. 467, with the Gustav Mahler Youth Orchestra under the baton of conductor Mirga Grazinyté-Tyla.
He has performed in the Avery Fisher Hall at Lincoln Center, at Carnegie Hall, The Phillips Collection, Teatro Colén in
Buenos Aires, the Concertgebouw in Amsterdam, Wigmore Hall in London, the Musikverein in Vienna and Suntory
Hallin Tokyo. He is a frequent guest at the world’s most prestigious music festivals, including the Salzburg Festival, the
Lockenhaus Chamber Music Festival, the Menuhin Festival Gstaad and the Caramoor Festival, where he performs with
Kremerata Baltica. He has toured Europe, Japan, South America and the United States performing with Gidon Kremer.

In 2003, Zlabys was nominated for a Grammy Award for his recording of George Enescu’s Piano Quintet with Kremer
and Kremerata Baltica. 2Iabys is a versatile pianist with a very broad repertoire; he frequently performs contemporary
music and commissions new works, yet the music of Johann Sebastian Bach occupies an equally important place in his
concert programmes.
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Pianist Andrejs Osokins received the Latvian Grand Music Award in 2008 for best debut. He is also the winner of
several international competitions and has performed in Ireland, the United Kingdom, Germany, Belgium, Italy and beyond.
He has performed with the Belgian National Orchestra, the Radio France Philharmonic Orchestra, The Hallé Symphony
Orchestra, the National Symphony Orchestra Ireland and the Qatar Philharmonic Orchestra, collaborating with conductors
such as Mark Elder, Marin Alsop, Bojan Videnoff, James Judd, Yuri Simonov, Vladimir Fedoseyev and others. He regularly
performs in Latvia and premieres works by Latvian composers. Since 2015, Osokins has organised “Osokin dynasty”
concerts, which are particularly beloved by audiences and also feature his father, Sergejs Osokins, and brother, Georgijs
Osokins. He has established a foundation to provide support to Ukraine, with a special focus on musically gifted children.

Pianist Rihards PleSanovs is a soloist, chamber musician and piano teacher. He is a member of the Quadra Piano
Quartet and a passionate interpreter of contemporary music. As a soloist, he has performed with Kremerata Baltica,
Sinfonietta Riga, the Liepaja Symphony Orchestra and the Latvian National Symphony Orchestra; he has also
participated in the Sansusi Festival in Akniste, the LNSO Summer Festival “Vasarnica”, the Césis Art Festival and other
events. He collaborates with the Latvian Radio Choir and has given solo concerts in Switzerland, Italy, France, the
Netherlands and Portugal. He has premiered new works by Jékabs Jancevskis, Anitra TumsSevica, Linda Leimane and
other Latvian composers and regularly records music for theatre productions and films. Plesanovs frequently performs
with saxophonist Karlis Auzins, vibraphonist Janis Fedotovs, double bassist Oskars Bokanovs, baritone Armands Silins-
Bergmanis and other artists.
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“Talivaldis Kenins ir ne tikai komponists, bet ari latvieSu gara un dvéseles iemiesotajs. Daudzajos trimdas
gados sarakstitaja muzika dzirdama vina dvésele un sirds, kura jatami saknojas Latvija, bet taja pasa laika
tai piemit pasaules plasums un unikals autora rokraksts. Gluzi ka masu maestro Gidons Krémers, kurs,
bldams dzimis Latvija, sava darbiba ik uz sola iemieso pasaules elpu. Ne velti Sie divi makslinieki satiekas!

Pandémijas laika, lai saglabatu kamerorkestra Kremerata Baltica darbibu, Gidonam radas ideja no
Latvijas muzikiem izveidot jaunu ansambli — Kremerata Lettonica. Lai gan Kremerata Baltica tradicija
vienmeér bijusi orkestri spélét ka kamermuzikiem, sakot ar 2020. gadu, Lettonica més tiesi par tadiem
kluvam — kamermuizika un aizrau$anas ar to nonaca ansambla uzmanibas loka.

Labi atceros to atklajuma un prieka sajutu, kas radas pret Talivalda Kenina maziku péc pirma méginajuma
darbam Concertino barocco “Omaggio aJ. S. Bach” divam vijolem. Dueta notis izcélu no bibliotékas
tala plaukta. Un Sis prieks turpinaja augt ar katru koncertu, kura spéléjam $o darbu, jatot mijiedarbibu ar
publiku. Tas deva parliecibu, ka Kenina mizika sniedzas lidz msu visu sirdim.

Cik aizraujosi $o rokrakstu turpinat iepazit Talivalda kamermizika! No duetiem lidz darbiem ar klavierém: katrs
no tiem ir pérle, bet ari lauj mums iepazit talaika garu. Vina muzika ir gluzi ka kaleidoskops — taja ir daudz un
dazadu krasu, bet tas organiski rezoné cita ar citu, neatkarigi no ta, kada virziena kaleidoskops tiek griezts.

Sim kaleidoskopam albuma pievienojas tris izcili Baltijas pianisti: lietuvietis Andrjus Zlabis un latvie3i
Andrejs Osokins un Rihards Plesanovs. Kenina partittras katrs atrod sevi unikala veida.

Mani1pasi uzruna Talivalda darbu [énas dalas — tajas laiks Skiet apstajies, un Sis mirklis lauj piepildit
dveéseli ar ko parpasauligu un augstaku par mums.

Cels uz So tik daudzveidigo ierakstu nebija viegls, bet viegla nav ari Talivalda mazika un dzive pati. Cik
iespaidiga ir Dubultkoncerta lena dala ar liktena nolemtibas raksturu, kuru lidzas Gidonam iemieso
kanadiesu celliste Luka Kutze. Vinas ¢ella tembra dzilums lauj atklat skandarba visdzilakos slanus. Vai ari gaisi
smeldziga Concertino barocco I€na dala — ta skan gluZi ka vientulas balsis Janu ritausma, sasaucoties no
Gaizinkalna lidz Zilajam kalnam. Skiet, Talivaldim $is Latvijas sajltas majoja dzili sirdi, pat vadot dzivi Kanada.

Kremerata muzikiem — gan Lettonica, gan Baltica — tas ir ipass prieks: atrast Sis daudzas krasas, sajutas,
noskanas un to darit tieSi kamermuzika. Joma, par kuras kopsanu Latvija esam dzili pateicigi Talivaldim.
St kamermdizika ir mdsu visu bagatiba, un ta stav uz pjedestala lidzvertigi latvieSu kormtzikai un
simfoniskajai muzikai.

Veélu taja katram atrast daju savas dvéseles!”

Madara Pétersone 20
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Kremerata Baltica darbibu vienmeér vadijis piedzivojumu gars, un ari trisdesmitaja pastavesanas gada,
ko svinésim 2027. gada, orkestris aizvien ir tikpat jaunekligs un uzticigs muzikai ka tad, kad 3o projektu
aizsaku 1997. gada.

Viens no svarigakajiem Kremerata Baltica radosajiem virzitajspekiem vienmeér bijis ne tikai jauns un
svaigs skatljums uz klasicisma un romantisma repertuaru, bet ari vélme atklat aizmirstu, nenovertétu vai
pavisam nesen tapusu muziku.

Lielaka dala manu un misu kopigo mekléjumu iemuzinati ierakstos. Kremerata diskografija ir daudz
albumu, kurus augstu novertejusi mazikas cienitaji un kas sanémusi nominacijas un balvas, art Grammy
un ECHO Klassik.

Ipasa vieta misu diskografija pieder diviem nozimigiem un stilistiski loti atskirigiem komponistiem,
kuri kluva paristu atklajumu, — tie ir Astors Pjacolla un Mecislavs Veinbergs. Vélos pieminét ari virkni
negaiditu albumu, ko esam ierakstijusi pédéejos gados ar Viktora Kalabisa, MiloSa Magina un daudzu
Baltijas kpmponistu maziku, vinu skaita Péteris Vasks, Arvo Perts, Raminta §erk§nTte, Georgs Pelécis,
Andrjus Zlabis un Giedrs Kuprevics.

Musu jaunakais albums ir veltits izcilajam latvieSu izcelsmes komponistam Talivaldim Keninam — vienam
no nedaudzajiem Baltijas komponistiem, kurs, klidams par kanadieti, guva starptautisku atzinibu un
joprojam pelna daudz plasaku novértéjumu. Kenina muzika savdabigi savienojas klasiska domasana ar
laikmetigas muzikas stilistiku un tehnikam. Tiesi 81 sintéze padara vina rokrakstu tik ipasu.

lerakstot vairakus kamermuzikas opusus kopa ar izcilajiem Kremerata Baltica solistiem un mazikiem,
kas ir tuvi Kremerata muzikalas gimenes garam, mums izdevas radit patiesi pasu albumu. Starp musu
viesiem ir ar viens no spozakajiem jaunas paaudzes talantiem — kanadiesu Celliste Luka Kutzé —un
ilggadéjais Kremerata Baltica lidzgaitnieks, ASV dzivojosais lietuviesu pianists Andrjus Zlabis.

Ceru, ka $is albums, kura taps$ana ari pats esmu piedalijies, parsteigs un apburs daudzus klausitajus.
Tacu pietiks vardu — novélu jums aizraujosu celojumu $is muazikas pasaulé!

Gidons Krémers



TALIVALDIS KENINS

Talivaldis KENINé ir viens no pasiem ievérojamakajiem latvieSu komponistiem — barokali un
neoromantiski noskanots, skarbs, vitals, tehniski virtuozs formas un satura vienibas meistars. Vins
piedzima Latvija, skolojas Francija un péc Otra pasaules kara lidz mtza galam dzivoja Kanada.

Kenins ir viens no Kanadas atskanotakajiem komponistiem. llggadéjs Toronto Universitates Mazikas
fakultates docétajs, no 1973. gada profesors. Kenins darbojies Kanadas komponistu savieniba, divus
gadus bijis tas prezidents, piedalijies radioraidijumos, bijis neskaitamu konkursu zdrijas dalibnieks. Kenina
nopelns ir gan akadémisks, gan praktisks - to novértejusi universitates vadiba un Kanadas valdiba.

Talivalda Kenina darbu saraksta ir galvenokart instrumentala mazika — astonas simfonijas, simfoniskas
miniatdras, vairak neka desmit instrumentalo koncertu, iespaidiga virkne kameransamblu, klavieru un
ergelu darbi —, bet ir arf solo un kora dziesmas, tris kantates un oratorija.

Visparpienemtais viedoklis médz bt netaisns pret §i loti spéjiga cilvéka devumu: vina mazika esot
parak racionala, sausa, motoriska, ja, ir pa kadai liriskai epizodei, bet tas nu ta — pro forma. lespéjams, pie
vainas $adam spriedumam ir neieklausi$anas. Kenina mazikas genéze ir tik savdabiga, ka savienojuma ar
komponista personibu dod teju neaprakstamus auglus, un tas ir teikts burtiska nozimé, jo tikai Verlens
vai Malarmé varétu atrast atbilstoSus vardus Kenina muzikas metafiziska skaistuma parvérsanai verbala
veidola. Kremerata Baltica muziku veidotaja Talivalda Kenina skandarbu izlasé ar $o skaistumu un
meistaribu saskaramies spilgta, originala, unikala virknéjuma.

Talivalda Kenina vecaki ir jaunromantiskas ievirzes dzejnieks, aizrautigs, gudrs politikis Atis Kenins (1874~
1961) un ievérojama sabiedriska darbiniece Anna Riimane-Kenina (1877-1950). Péc 25 gadu kopdzives
vecaki Skiras, Talivaldi un vina tris brajus divpadsmit istabu dzivokli audzina labi situéta mate. Gimenes
paradumu loka ir celo$ana, un jau desmit gadu vecuma Talivaldis ar divriteni izbrauka teju pusi Parizes.

Puikam patik opera, vinu bieZi ved uz izradém, un vins ir vokali apdavinats a /a Galli-Kurci, ka pats vélak
pasmin. Pieaugusam Keninam operas zanrs nav simpatisks, bet bérniba dzirdetas operu meldijas un
Stberta “Trejmeitinas” savu iespaidu bis atstajusas. Augusta Dombrovska davinato vijoli Talivaldis
neiemil, mizikas nodarbibas pie Licijas Garutas vinu garlaiko. 13 gadu vecuma Talivaldis nok|Gst liceja
Mantona un péc tam Grenoblg, kur gUst izcilus panakumus dazados macibu priek$metos, lidztekus ar
ievérojami lielaku interesi, neka Riga, studéjot Mendelszona, Sopéna un pat Baha opusus, ka ari kada
krievu emigranta msjé Millera iespaida paplasinot apvarsni citu romantiku virziena. Ka raksta ievérojamais
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muzikologs Valentins Bérzkalns, pats Kenins velak ieminésies, ka tiesi $aja laikposma modusas vina
simpatijas pret romantismu.

Divdesmit gadu vecuma Talivaldis Kenin$ atgriezas Latvija, mazu bridi pastrada par ierédni Valsts
statistikas parvaldé, no Lucijas Gartas sanem aizradijumu par netiru klavierspéles tehniku un sadtsojas
iestaties konservatorijas muzikas teorijas klasé. Mate uzliek sudrablapsas un dodas runaties ar rektoru
Jazepu Vitolu, bet tas atsakas nemt Talivaldi sava klasé un saka — ja nems [Adolfs] Abele, tad lai batu.
Abele nem, un galu gaIaJauneklls gUst gan no mazruniga, ironiska Abeles, gan no Pétera Barisona un
obllgatajas klavierés no Arvida Zilinska.

Otra pasaules kara beigas Keninu gaida vacu armijas Sinelis, studijas paliek nepabeigtas, jauneklis spiests
pamest Latviju, vinu ierauj karadarbiba ka armijas érgelnieku un rakstvedi, vina tévu padomju vara jau 1940.
gada apcietinajusi un vélak izsutijusi uz Krievijas austrumiem, matei ar délu kara beigas butu jasatiekas
Berling, tacu tas nenotiek — mate saslimst un atgrieZas okupétaja Latvija. Galu gala Talivaldis Kenins izradas
viens no aptuveni 180 tlkstosiem Latvijas inteligences parstavju, kas, domadami uzislaicigu aizbrauksanu
no Latvijas, pamet dzimteni uz daudziem gadu desmitiem. Kars$ un spiesta vajadziba pamest dzimteni
ieplust komponista Talivalda Kenina asinsrité uz visiem laikiem: “Apnémiba jau toreiz Pomeranijas ellé bija:
jatikai tikSu no tas ara, tad uz Parizi gan, vienalga, kas no manis iznak.”

Parize Kenins studé kompoziciju pie Tont Obéna, teoriju pie Simonas Ple-Kosadas un analizi pie Olivje
Mesiana. Péc studiju beigam Obéns dava savu fotografiju ar uzrakstu “Talivaldim, kas ir vienlaikus mans
déls un mans bralis”. Plé-Kosadu Kenins atceras ka Tstu parizieti, paasu arieni un briniskigu sirdi. Sie tris
izcilie pasniedzéji klust par iz8kirosa parmainu impulsa avotu Kenina muzikalaja domasana.

Macibas Grenoblé un studijas Parizé iebetoné Kenina radosaja rokraksta kartézisko attieksmi pret
daramo — patiess un vértigs bus tikai tas, kas iespéjami logiski un racionali baveéts. Lakonisms k|Ust par
Kenina moto, ta¢u kodola vins ir nevis francu, bet latviesu komponists.

Trisdesmit gadu vecuma kada intervija Kenins saka: “Stradajot kopa ar daziem jauniem, izcili
apdavinatiem rumanu un ungaru komponistiem, esmu konstatéjis, ka, nok|Ustot saskaré ar francu
metodém, nacionalais elements o abu tautu maksla it ka iegUst jaunu pamatu, jaunas tiesibas un
apstiprinajumu savai eksistencei. Mana parlieciba ir, ka nebdsu iznémums.”

Bet — uz racionaliem pamatiem blvétajos opusos Kenins reti paliek tikai skaniskas spéles limeni (ir art pa
§adam paraugam) — gandriz vienmér klausitajam vérts drusku padomat, kadam dzives, atminu, iztéles,
23 emociju jomam komponists pieskaries konkréetaja darba.



Kada sava kamerdarba anotacija Kenins raksta: “Klausitajs mana muzika var saklausit ko vien vélas: dabu
ar tas muZigo mainu un visvarenibu; manas personigas izjltas gan dvéseles miera, gan gara satraukuma,
cilvéku liktenu pardzivojumos; gan beidzot arf — musu tautas tragiskas liktengaitas, nemieru, ripes. So
radi$anas procesu laikam neviens nevar pilniba nedz definét, nedz izskaidrot. Ka Bulézs pavisam cita veida
muizika saka: no sakuma ir tumsa, €énas, tad rodas skaidriba, uzblve un detalu atklasme, un beidzot... atkal
atgrieSanas tumsa, jo neviens galu gala nevar izskaidrot mazikas darba dzilako, dvéseligako jégu, esmi.”

Xy

Ka personiba Talivaldis Kenins$ bija varbut paskarbs, izteikumos tiess, tacu ari sirsnigs. Augstu vértéja
gimeni — Parizé apnemto brinisko dzivesbiedri Valdu un abus délus. Kop$ Grenobles laikiem Keninam
patika kalnu sléposana. Vins spéléja tenisu, aizrautigi skatijas hokeju, bija sirsnigs celotsjs, vinu fascinéja
atrvilcienu kustibas saraksti, vins labprat risinaja bridza uzdevumus, skatijas vecas francu filmas, tacu vina
galvenais “hobijs” bija komponésana.

Par iecienitako formatu Kenins uzskatija kamermuziku. Vina mazikas valodu raksturojot, tiek izmantoti
apziméjumi ‘laikmetigais romantikis’” un ‘konservativais modernists’. The New Grove Dictionary of
Music and Musicians atzimé Kenina skandarbu uzblves skaidribu, meistarigu kontrapunkta lietojumu.
levérojama latvieSu mazikas vésturniece Ingrida Zemzare sava izvérstaja gramata par Keninu “Starp
divam pasaulém” saistosi analizé Kenina fligas un concertante principa milestibu.

Kanada Kenins bija |oti cienits, to rada neskaitamie pieminas raksti laikrakstos un timekli. No Latvijas
puses komponists pelnijis labaku pieminu — vina nozime pagaidam nav aptverta un vina mantojums
nepietiekami izgaismots. Pats galvenais — Kenina muzika nenoveco.

Saja albuma ieklauts pieskariens visam Talivalda Kenina dailrades ceam, sakot ar vienu no pirmajiem
opusiem (Cella sonati, 1950) un noslédzot ar vienu no beidzamajiem (Klavierkvintets, 1994).

Aria per corde pirmatskanojums notiek 1984. gada 29. aprili Toronto Sv. Jana baznica, spélé muziku
grupa Kanadas latviedu altista, aktiva muazikas dzives virzitaja un komponista déla, cellista Jura Kenina
laba drauga Artura Jansona muzikala vadiba.

1984. gada “Ariju” spélé kvintets, kura Jansons, liekas, bijis vienigais Kenina tautietis, un $aja albuma ieklauta
akurat §, nevis stiginstrumentu orkestra versija. Padriimaja, bezgalibas skartaja kantiléna reljefi manamas
Francijas, varbUt visvairak Artura Onegéra atbalsis. Nomanama lidziga domugaita un tieksme uz radniecigiem
Zestiem, kas no sestas minates lidz beigam dod mums skaistumu, kads nav raksturigs 80. gadiem.
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Domajot par dziedatajas Vilmas Indras Vitolas balsi, Talivaldis Kenins uz1996. gada Toronto latviesu
dziesmusvétkiem “Arijai” liek klat kanonisko Agnus Dei tekstu, bet, vismaz péc partittras spriezot, vokala
linija liekas nevajadzigi piekabinata.

Opuss veltits Arturam Jansonam.

Concertino barocco “Omaggio aJ. S. Bach” ir Talivalda Kenina atziSanas milestiba Johanam
Sebastianam Baham, kur$ Keninam, péc pasa teikta, kops agriem gadiem bijis labakais skolotajs. Kenina
majas fonotéka bijis milzu daudzums Baha muzikas ieskanojumu, un nav ari brinums, ka Kenina mazika
tik daudz polifonijas — fugu, fugato, kanonu. Jau Latvijas konservatoriju absolvéjot, Kenins par fagu
sanémis 5+ (piecu punktu sistéma), un ta bijusi augstaka atzime, ko latvieSu muzikas patriarhs Jazeps
Vitols $aja disciplina jelkad devis kdadam studentam.

Sis Baha godinajums veltits diviem Davida Oistraha audzekniem: Latvija dzimusajai vijolniecei, Stetsonas
Universitates muzikas skolas docétajai Rutai Krumovicai un vinas dzivesbiedram ¢ilieSu vijolniekam,
vairaku orkestru koncertmeistaram Alvaro Gomesam, ar kuru Ruta iepazinas studiju laikd Maskava.

Sonate ¢ellam un klavierém, kuras nosléeguma dalu klausamies ka organisku turpinajumu bahiskajam
vijolduetam, ir viens no pirmajiem opusiem, ko Talivaldis Kenin3 atzist paristeni savu tada nozime,

ka Parizes metru iespaida vairs neraksta vecu maziku a la Sezars Franks, ka studiju sakuma. Parizes
konservatorijas pavasara konkursa prémétas sonates publisks pirmatskanojums notiek 1950. gada 12.
julija Parizes Gavo zale — muzice izcilais Cellists Moriss Zandrons un ievérojama pianiste, Anri Ditije
dzivesbiedre Zenevjéva Zua. Valentins Bérzkalns izvérsta apcere par Talivaldi Keninu almanaha “Latvju
Mazika” 1970. gada laidiena piezimé: “Abi skandarbi ieguva Parizes preses uzmanibu, un Cella sonata
tapat driz atskanéja vél radiofonos un 1951. gada sakuma kada UNESCO koncerta.”

Pirmais klavierkvartets ciesi saistits ar tadu latviesu trimdas diasporas paradibu ka jaunrades koncerti
trimdas dziesmusvétku programma. 1944. gada, bégot no padomju okupantu atgrieSanas Latvija, savu
dzimto zemi pameta ap 180 tukstosiem iedzivotaju, visbieZak izveloties juras celu laivas uz Gotlandi vai
kugos (bet ari pa sauszemi) uz Vaciju. Trimda palika ap 150 tlkstosiem latviesu, kas ar laiku apmetas uz
dzivi galvenokart Vacija, Apvienotaja Karalisté, Zviedrija, ASV, Kanada un Australija. Tiecoties nepazaudét
latvisko domu un garu, jau driz péc Otra pasaules kara trimda radas aizmetni 1873. gada dzimtenée
dzimusas dziesmusvétku tradicijas izveido$anai un uzturésanai. Dziesmusvétki latvieSiem ir btiska
nacionalas apzinas injekcija, un trimda tiem bija tikpat liela nozime ka padomju okupétaja Latvija.

=

Vijolnieks Viktors Ziedonis 1961. gada Kanadas latvieSu avizé “Latvija Amerika” raksta: “Par neatvietojamu
sastavdalu un nenoliedzamu manifestaciju izverties jaundarbu koncerts dziesmu svétku laika. Sie svétki dod



impulsu masu skanraziem, tos pamudinot uz jaunu darbu komponésanu. Pirmais 31 pasakuma ierosinatajs ir
[Talivalda Kenina tuvs draugs, komponists modernists] Alberts Jeérums, panakot 1949. gada dziesmu svétkos
Anglija, starp citiem blakus sarikojumiem, jaundarbu vakara realizé$anu. Stideja auga plasuma, un, ja dziesmu
dienu centralais sarikojums paliks kopkoru koncerts, tad tiri no muzikala viedokla — jaundarbu vakars.”

Ka rakstits presé, Kenina Pirmais klavierkvartets bijis Il Visparéjo latvieSu dziesmusvetku Amerika jaundarbu
koncerta degpunkta. Koncerts notika 1958. gada 4. julija Nujorkas Town Hall, un kvarteta pirmatskanotaji:
vijolniece Norma Auzina, altiste Anna Baraka, ¢ellists Ingus Naruns un pianists Anatolijs Bérzkalns.

Koncerts vijolei, €ellam un stigam ari ir trimdas dziesmusvétku jaundarbu koncerta auglis — koncerts
notika 1965. gada 30. maija Toronto Massey Hall. Saja gadijuma ir runa par IV Kanadas latvieSu
dziesmusvétkiem. Solo spéléja ASV dzimusi latviesu vijolniece Norma Auzina un vinas dzivesbiedrs,
ceturtdalgadsimtu “Losandzelosas filharmoniku” cellu grupas koncertmeistars Ronalds Leonards.
Kopa ar duetu, kas izpelnijas kritiku uzslavas, muzicéja Toronto simfoniska orkestra maziki aspratiga
komponista un lieliska dirigenta Jana Kalnina vadiba.

Kenina dubultkoncerts ir raksturigs vina dailrades paraugs — izmantots concertante princips, kur pari
visam ir saruna. Apskatnieks Imants Sakss “Londonas Avizé” raksta: “Koncerts veidots 17. g. s. populara
forma ar tagadnes muzikalas domas ietérpu un pieeju. .. Blakus solo instrumentiem neatkariba pieskirta
art orkestrim savstarpéjo muzikalo sarunu risinajuma. .. Partitdru izskatot, mtziku noklausoties preciza
izpildijluma, varam ar pilnam tiesibam liecinat, ka mums radies lielakas ievéribas cienigs skandarbs, kura
komponists sevi gan ierobezojis instrumentalo izteiksmes lidzeklu zina, bet muzikala doma vérsusies
dziluma — kada varda neminama iek3$éja skatjjuma. It seviski otraja — Ienaja dala.” Tiesi o intensivi
dramatisko, bet galu gala tomér teju transcendentalo daju izvéléjusies Kremerata Baltica muziki.
“Sarunas ar dzimteni” ir divu dazadas zemés mitosu komponistu dialogs. Dzivojot trimda, Latvija
Talivaldim Keninam visupirms ir mitiska zeme, kas saistas ar vecakiem, un, ka ikkatra mitiska zeme, ta
realitaté nepastav. Kad Talivaldis Kenins péc ilgiem trimdas gadiem pirmoreiz atbrauc uz Latviju, vins ir
jau 70 gadu vecs un, péc pasa teikta, isti nespéj savienot atminas ar to, ko redz visapkart.

Ar dzimteni Kenin$ sarunajies jau agrak. Vel Padomju Latvijas laika vin$ uzraksta vijolsonati draugam Indulim
Dalmanim, bet nosifré to, lai nevienam nebutu nepatikSanas — For I. D. Kad atmoda pagajusi, Kenins izvérs
garaku saraksti ar Péteri Plakidi un sauc vinu par savu tuvako domubiedru no spalvasbraliem, kas dzimtené
(var saprast: ir lidzibas domasana, perfekcija, meistariba, jégpilnaja speliguma).

Savukart pasa atmodas kulminacijas bridi Kenins uzraksta skanisku vestuli komponistam un muzikas

aprakstniekam Imantam Zemzarim, kurs$ kadu bridi art ir krietns véstulbiedrs. Kenina muzikalas véstules
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nosaukums ir Colloquens patriae, un te Kanadas meistars no Latvijas meistara aiznémies vina 1977. gada
klavierdiptiha “Patiesiba” pirmo dalu visa pilniba.

Opuss veltits komponista delam ¢ellistam Jurim Keninam, kurs kopa ar tévu bija darba pirmatskanotaji.
Juris ar raksturigo humoru saka — pirmatskanojums bija ne parak veiksmigs, toties dzili emocionals.

Albumu noslédz viens no skaistakajiem Talivalda Kenina kamermdazikas paraugiem — Kvintets klavierem
un stiginstrumentiem. Tas veltits Riga dzimusajam un Cilé dzivojosam pianistam Armandam Abolam,
“Santjago un Barselonas starptautisko klavierkonkursu uzvarétajam”, ka raksta komponists, kur$ savulaik
izteicis Armanda interpretacijam augstus komplimentus. Vérts pilniba citét Kenina veltijumu: “Savam
jaunajam draugam Armandam Abolam veltu $o skandarbu: lai Tava dvéselé allaz bGtu klat liela franéu
dzejnieka Pola Verléna (Verlaine) vards: MUSIQUE AVANT TOUT! (Mizika visam prieksa!) — nekad no ta
neatkapies. Sirsniba autors.”

Kvintetu pasutinaja Ontario Makslas padome par godu autora 75. dzim3anas dienai. Lidzsvinétaja ir Toronto
LatvieSu koncertapvieniba, kur Kenins bijis pamatlicéjs un septinus pirmos gadus apvienibas priekssédis.
1994. gada 23. marta Toronto St Lawrence Centre for the Arts notiek Kenina Kvinteta pirmatskanojums, un
Toronto LatvieSu koncertapvieniba svin 35 gadu jubileju. Klavierpartiju atskano autors, stidzinieki ir vijolnieki
Zerars Kantarzjans un Deivids Makfadens, altists Arturs Jansons un &ellists Tomass Millers.

Klasiskas muzikas cienitaji piektas dalas sakuma, protams, atpazis Johana Sebastiana Baha Pirmas svitas
prelUdijas taktis, bet verts ari piezimét, ka komponista remarka norada — pirmas piecas taktis cellistam
jaspélé a la Casals.

Kvinteta Latvijas pirmatskanojums notiek 1994. gada véla pavasari Jazepa Vitola Latvijas MUzikas akadémijas
Lielaja zalé Talivalda Kenina autorkoncerta. Pie klavierem, protams, Armands Abols, un kopa ar vinu vijolnieki
Sandis Steinbergs un Jurijs Savkins, altiste llze Klava un ¢ellists Reinis Birznieks. Kads Kanadas kolégis tika
nodévéjis kvintetu par Kenina “Atvadu sonati”, tomér Rigas pirmatskanojums bijis tik dzivigs, ka Kenins Iémis
par savu “Atvadu sonati” nakotné vél padomat. 90. gadu otraja puse top “Stmana parafrazes un faga” (vél
viens veltijums Armandam Abolam), Trio vijolei, mezragam un klavierem, budams depresija, ar milzu pdlém
un spécigu garigo disciplinu Kenins komponé Alta sonati un Alta koncertu, péc tam klusums.

Kvintets ir fascingjoss. Pat ari notis skatoties, sti netop skaidrs, ka komponists panak o magisko slieksna
sajutu, ko tik jutigi un precizi uztvérusi Andrjus Zlabis, Gidons Krémers, Madara Pétersone, Katrina Anna
Pelnéna un Luka Kutze.

Viss Sis aloums kopuma — ta ir mzika un interpretacija, pie kuras vérts atgriezties vel un vel.



Apvienibas Kremerata Baltica unikalo statusu precizi raksturo orkestra izpilddirektore, ievérojama
muzikologe Ingrida Zemzare: “Kremerata Baltica ir pastaviga muzikas industrijas mikla, jo neka tada citur
nav. Izmantojot mitologiskos salidzinajumus, var teikt, ka Kremerata Baltica ir tikpat noslépumaina ka sfinksa,
tikpat pretruniga bltne ka kentaurs un spéj pastavigi atjaunoties ka fénikss. Vai, vél dramatiskak, ta tiecas péc
makslinieciskas pilnibas ka Ikars, kas lido uz sauli. Apzinoties $ada lidojuma bistamibu, ta to izbauda ka tadu.”

Péc Gidona Kremera iniciativas 1997. gada izveidotaja orkestri spélé maziki no trim Baltijas valstim: Igaunijas,
Latvijas un Lietuvas. Orkestris sniedz ap pussimt koncertu gada, riko ikgadéju festivalu, uzstajas pasaules
labakajos namos, saspéléjas ar pasaules izcilakajiem solistiem un ansamblistiem. Orkestris uzstajies 50
valstis, 600 pilsétas un sniedzis vairak neka 1000 koncertu. Jaundarbus orkestrim veltijusi Arvo Perts, Gija
Kanceli, Péteris Vasks, Leonids Desjatnikovs, Georgs Pelécis, Arturs Maskats un daudzi citi meistari.

Kremerata Baltica ieskanojumi ieguvusi Grammy, ECHO Klassik un Gramophone balvu.

=

Ingrida Zemzare saka: “Kremerata Baltica ir Baltijas izciliba tirakaja forma.
apliecinajums teiktajam.

Sis albums ir spilgts

Kremerata Baltica atvasinajums Kremerata Lettonica ir apvieniba, kuras sastava ir kamerorkestra
Kremerata Baltica Latvijas muziki. Ansamblis izveidojas pandémijas laika 2020. gada, kad starptautiska
sadarbiba nebija iesp&jama. Pirmie patstavigie koncerti izskanéja ta pasa gada vasara, un lidz ar gada
izskanas koncertu Latgales véstnieciba GORS muziki $o apvienibu padarija publisku.

Ansambla repertuara ir klasiskas mtzikas Sedevri, tiek meklétas vél nedzirdétas partitiras, un apvieniba
pasutina art pavisam jaunus opusus, kas raditi ipasi Kremerata Lettonica.

Apvieniba Kremerata Lettonica koncertéjusi Ansbahas Baha festivala, Béthovena méaja Bonna, Elbas
filharmonija, Gérisas Sostakovica dienas, Lokenhauzas festivala, veikusi turneju pa Kanadu. Ciesa
sadarbiba izveidojusies ar Elinu Endzeli, Andreju Puskarevu, Andreju Osokinu, Georgiju Osokinu, Lika
Debargu, Mario Brunello.

Kremerata Lettonica var dzirdét “Skani” izdotaja albuma “PPP — Plakidis, Pétersons, Pelécis”, kas ieguva
“Zelta mikrofonu” ka labakais klasiskas muzikas ieraksts.

Gidons Krémers ir viena no maslaiku spilgtakajam un makslinieciski spécigakajam personibam ne tikai
muzicésana, bet ari mazikas vides veidosana. Jauniba vairaku nozimigu starptautisku konkursu laureats.
Uzstajies visas nozimigajas pasaules koncertzalés, muzicéjis kopa ar teju visiem pazistamakajiem Eiropas
un Ziemelamerikas orkestriem un dirigentiem pedéja pusgadsimta laika.
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Gidona Krémera repertuars ir neparasti plass un parsteidzosi daudzveidigs: tas ieklauj gan klasicisma
un romantisma skandarbus vijolei, gan maslaiku maziku. Gidona Krémera darbiba ciesi saistita ar
komponistiem Alfrédu Snitki, Arvo Pertu, Giju Kan&eli, Sofiju Gubaidulinu, Valentinu Silvestrovu, Luidzi
Nono, Edisonu Denisovu, Aribertu Reimani, Péteri Vasku, DZonu Adamsu, Viktoru Kisinu, Maiklu
Naimenu, Filipu Glasu, Leonidu Desjatnikovu, Astoru Pjacollu un citiem. Milzigs ir Kréemera ieguldijums
Mecislava Veinberga un bérnibas drauga un skolasbiedra Georga Peléca dailrades popularizésana.

Vijolnieks ierakstijis un izdevis vairak neka 120 CD. Vairaki no tiem ieguvusi prestizas balvas par
neatkartojamo interpretaciju. 2016. gada Gidons Krémers sanéma nozimigo Japanas Makslas asociacijas
balvu Praemium Imperiale, ko médz dévet par Nobela prémiju mazika.

Gidons Kréemers ir ari vairaku gramatu autors, tas tulkotas vairakas valodas un |auj dzili ielikoties Meistara
personibas.

Gidons Kremers spélé Nikolas Amati 1641. gada bavétu instrumentu.

Vijolniece Madara Pétersone ir soliste un aizrautiga kamermuzike, ko uzskata par butiskako savas
radosas darbibas jomu. Starptautisku konkursu laureate. Kops 2012. gada Kremerata Baltica muzike,
patlaban orkestra otra koncertmeistare. Kremerata Lettonica makslinieciska vaditaja. Talivalda Kenina
kamermuzikas albuma idejas un tapsanas iniciatore.

L)zstéjusies Menuhina festivala Gstadé, Veinberga festivala Vines Musikverein, Lokenhauzas festivala,
Sostakovica dienas Gorisa, festivala Festivalta Norvegija, Lauzicas festivala Vacija, Martas Argericas
festivalos Hamburga un Buenosairesa, ka ari brivdabas koncertos Dolomitu kalnos (/ Suoni delle
Dolomiti) un regularas kamermdizikas programmas Latvija.

Kop$ 2014. gada Madara spélé dueta ar Gidonu Krémeru. 2021. gada ierakstu nams Accentus Music
izdeva vinu kopigo albumu ar Mecislava Veinberga Sonati divam vijolem.

Vijolniece Zane Kalnina ir Kremerata Baltica muzike kop$ 2017. gada. Ka viesmaksliniece labprat uzstajas
ar dazadiem kameransambliem un simfoniskajiem orkestriem. Zane muzicgjusi Latvija, Danija, Kanada,
Sveicg, Ungarija, Vacija un citviet.

Altiste Jevgénija Frolova kops 2019. gada ir Kremerata Baltica altu grupas koncertmeistare Gidona
Krémera vadiba un kop$ 2021. gada ka viesmzike koncerté Danijas kamerorkestri Adama Fiera

vadiba. Trio Baltia muzike — kamermuzika spélé svarigu lomu Jevgénijas makslas gaitas. Vina uzstajusies
Zalcburgas festivala, Festival Loisiarte, Kammermusik im MuTh, Danijas Radio simfoniska orkestra



kamermuzikas ciklos, arT sniegusi koncertus Kremerata Lettonica stigu kvinteta un noneta. Jevgénija
spéeléjusi kamerorkestri Musica Vitae (Zviedrija), Kopenhagenas filharmoniskaja orkestri, Danijas
Nacionalaja simfoniskaja orkestri un Islandes simfoniskaja orkestri.

Altiste Katrina Anna Pelnéna ir Kremerata Baltica muzike kops 2022. gada, un $aja apvieniba gan ka
orkestra dalibniece, gan ka kamermuzike piedalijusies Lokenhauzas festivala, muzicéjusi Seulas Makslu
centra, Taipejas Nacionalaja teatri un Taipejas koncertzalé, ka ari neskaitamos Eiropas koncertnamos.
2023. gada Katrina Anna ieguva orkestra mazikes vietu Somijas Radio simfoniskaja orkestri. Vina spélée
Somijas Kultdras fonda laipni aizdotu Felice Guadagnini 1865 altu.

Celliste Magdalena Ceple ir Kremerata Baltica mzike kops 2021.-2022. gada sezonas. Beidzamajos
gados aizraujas ar baroka muziku: studé baroka Cella spéli Minhenes Muzikas un atskanotajmakslas
universitaté un spélé Minhenes Galmas kapelas baroka akademija Ridigera Lotera vadiba. Cellistes
repertuars ir pagalam plass: no klasikas lidz laikmetigajai mazikai un dzezam. Daudz jaunas muazikas spélé
stigu kvarteta Zerkalo. 2020. gada Vacijas Radio ieskanojusi Gerga Kurtaga maziku ¢ellam solo. Muzicé
ar pianisti Jelizavetu Vasiljevu. Labprat piedalas starpdisciplinaros projektos.

Celliste Luka Kutzé ir kanadiesu-dienvidafrikanu &elliste. Strauji kluvusi par vienu no spilgtakajam savas
paaudzes maksliniecém. Starptautisku atzintbu guva 2024. gada, kad 18 gadu vecuma kluva par jaunako un
pirmo kanadieti, kura uzvarégjusi Starptautiskaja Paulo Cellistu konkursa Helsinkos. Arivairaku citu konkursu
laureate. Sanémusi Frana Helmersona veicina$anas balvu Kronberga Akadémija. 2025. gada kanadiesu

~ "

raidsabiedriba CBC ierindoja Luku Kutzé “30 zem 30" saraksta ka vienu no spilgtakajam jaunajam muazikem.

Ka soliste Luka Kutzé uzstajas ar orkestriem Eiropa, Ziemelamerika un Afrika. 2026.-2027. gada sezona
paredzétas nozimigas uzstasanas ar Toronto Simfonisko orkestri, Kvebekas Simfonisko orkestri, Kelnes
Girceniha orkestri, Kordovas orkestri, Kremerata Baltica. Kutzé koncerté visa pasaulé ka solo maksliniece
un kamermazike.

Nozimigs sasniegums Lukas Kutze karjera ir ieraksts kopa ar izcilo stigu ansambli LGT Young Soloists

un Grammy balvu ieguvuso skanu rezisoru Kristofu Klasenu, $o tvartu klaja laida muzikas nams Naxos.
Ludviga van Béthovena LamaZzora Cella sonates ieraksts ieguva plasu starptautisku atzinibu un ierindojas
Apple klasiskas muzikas topu pirmajas vietas vairak neka cetrdesmit pasaules valstis.

Maksliniece spélé Dzuzepes Gvarnéri bavétu instrumentu (1712-1715), locinu gatavojis Fransua Nikola Vuaréns.

Cellists P&teris Cirksis ir Kremerata Baltica mazikis kop3 orkestra dibinasanas 1997. gada. Latvijas
Nacionalas operas orkestra Cellu grupas koncertmeistars. Aktivs kamermuzikis. Savulaik izcila stigu
kvarteta Euphonia muzikis. 30
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Kontrabasists Jurijs Gavriluks ir Kremerata Baltica muzikis kops 2015. gada. Aizrautigs kamermzikis.
Uzstajies vairak neka 50 zemés, muzicéjis labakajos koncertnamos un starptautiskos festivalos. Lidztekus
muzicéSanai Kremerata Baltica ka vieskoncertmeistars sadarbojas ar Amsterdam Sinfonietta, O/Modernt un
Sinfonietta Riga. Spélejis kamermuziku festivalos Kronberga, Lokenhauza, | Suoni delle Dolomiti un Dzintaros.

Pianists Andrjus Zlabis starptautisko karjeru saka 2012. gada Zalcburgas festivala, atskanojot Mocarta
koncertu KV 467 kopa ar Gustava Malera Jauniesu orkestri dirigentes Mirgas Grazinites-Tilas vadiba.
Koncertéjis Eiverija Fisera zalé Linkolna centra, Karnegija zalé, The Philips Collection zalé, Buenosairesas
Kolumba teatri, Amsterdamas Concertgebouw, Kelnes teatri, Londonas Vigmora zal€, Vines Musikverein
un Tokijas Suntory Hall. Biezs viesis pasaules nozimigakajos muzikas festivalos Zalcburga, Lokenhauza,
Menuhina festivala, Karamdras festivala u. c.; uzstajas kopa ar orkestri Kremerata Baltica. Koncertturnejas
Eiropa, Japana, Dienvidamerika un ASV muzicéjis kopa ar Gidonu Krémeru. 2003. gada Andrjus Zlabis
tika nominéts Grammy balvai par Enesku Klavierkvinteta ierakstu kopa ar Gidonu Krémeru un Kremerata
Baltica. Andrjus Zlabis ir daudzpusigs pianists ar |oti plasu repertuaru, daudz atskano laikmetigo muziku
un pasUtina jaundarbus, kas veltiti ipasi vinam, bet tiklab |oti svarigu vietu Zlabja koncertprogrammas
ienem Johana Sebastiana Baha mazika.

Pianists Andrejs Osokins ir “Latvijas Lielas mizikas balvas 2008 ieguvéjs kategorija “Gada debija”.
Starptautisku konkursu laureats. Koncertéjis, Irija, Lielbritanija, Vacija, Belgija, Italija un citur. Uzstajies ar
Belgijas Nacionalo simfonisko orkestri, Francijas Radio filharmonijas orkestri, Hallé simfonisko orkestri,
Dublinas Nacionalo simfonisko orkestri, Kataras filharmonisko orkestri, sadarbojoties ar tadiem dirigentiem ka
Marks Elders, Marina Alsopa, Bojans Videnofs, DZeimss Dzads, Jurijs Simonovs, Vladimirs Fedosejevs un citi.
Regulari koncerté Latvija un pirmatskano latvieSu komponistu muziku. Kops 2015. gada organizé klausitaju
Tpasi iemijotos Osokinu dinastijas koncertus ar téva Sergeja Osokina un brala Georgija Osokina lidzdalibu.
Dibinajis fondu, lai sniegtu atbalstu Ukrainai, ipasi pievérsot uzmanibu muzikali apdavinatiem bérniem.

Pianists Rihards PleSanovs ir solists, kamermuzikis un klavierspéles pedagogs. Klavierkvarteta Quadra
dalibnieks. Aizrautigs laikmetigas muzikas interprets. Ka solists uzstajies ar Kremerata Baltica, Sinfonietta
Riga, Liepajas Simfonisko orkestri un Latvijas Nacionalo simfonisko orkestri; piedalijies Sansusi festivala
Aknisté, LNSO festivala “Vasarnica”, Césu Makslas festivala u. c. Sadarbojas ar Latvijas Radio kori. Bijusi
solokoncerti Sveicg, Italija, Francija, Niderland€, Portugalé. Pirmatskanojis Jeékaba Jancevska, Anitras
Tumsevicas, Lindas Leimanes un citu latvieSu komponistu jaundarbus. Regulari veic ierakstus teatra
izradém un kinofilmam. Muzicé ar saksofonistu Karli Auzinu, vibrofonistu Jani Fedotovu, kontrabasistu
Oskaru Bokanovu, baritonu Armandu Silinu-Bergmani un ari citiem.






